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Abstract
En este ensayo visual, indagamos en varios
números especiales de publicaciones
centradas en a/r/tografia:

• Visual Arts Research (2012, V 38, 2)

• Multi-Disciplinary Research in the Arts e-
journal (2013, V 3, 1)

• Multi-Disciplinary Research in the Arts e-
journal (2013, V 3, 1)

Con el objetivo de evaluar como la a/r/tografia
esta evolucionando dentro de las diversas
comunidades de practica creativa que aportan
perspectivas transnacionales y
transcurriculares para influir en el desarrollo
de nuevas estrategias dentro de la
investigación basada en las artes y la practica
artística a través de la óptica de la a/r/tografia,
revisamos una selección de artículos e
interludios de estos números especiales que
representan el alcance de las nuevas
direcciones en marcha de las emergentes
comunidades de practicas a/r/tograficas.

In this visual essay, we explore several special
issues of journals focusing on a/r/tography:

• Visual Arts Research (2012, V 38, 2)

• Multi-Disciplinary Research in the Arts e-
journal (2013, V 3, 1)

• Multi-Disciplinary Research in the Arts e-
journal (2013, V 3, 1)

Each assess how a/r/tography is evolving
within diverse communities of creative
practice that bring transnational and
transcurricular perspectives to bear on the
development of new research strategies
within arts-based research and artistic practice
through the lens of a/r/tography. We review
select pages from articles and interludes from
these special issues that represent the scope
of new directions underway within emerging
a/r/tographic communities of practice.



in conversation …
a photo essay

http://www.jstor.org/stable/10.5406/
visuartsrese.38.2.issue-2

http://www.jstor.org/stable/10.5406/visuartsrese.38.2.issue-2


According to Leavy (2012), Ricardo 
Marin-Viadel and Joaquin Roldan 

use visual a/r/tography in order to 
present assessment criteria for 
how we might understand and 

evaluate a/r/tographical works. 
Their visual renderings allow us to 

see how viewers bring their 
interpretations to the arts.

Pushing the boundaries of 
academic articles, Marin-Viadel 

and Roldan from the University of 
Granada, present us with an 

original and innovative approach 
to a/r/tography practice through 

the visual photo essay. 



To 
demonstrate 
new ways of 
thinking, the 

authors 
include visual 

as well as 
textual 

references.



The 
conceptualization 

of a/r/tography
resists 

categorization while 
recognizing that 

aesthetic and 
educational 

conditions infuse 
research-creation. 



in conversation … 
interludes

http://web.education.unimelb.edu.au/U
NESCO/ejournal/ejournal_vol3iss1.html

a movement, a 
representation 
between parts 

of  a larger 
production

http://web.education.unimelb.edu.au/UNESCO/ejournal/ejournal_vol3iss1.html


http://www.youtube.com/watch?v=mbWwVuO1PVU&feature=you
tu.be

http://www.youtube.com/watch?v=mbWwVuO1PVU&feature=youtu.be




in conversation …
unfolding stories

http://web.education.unimelb.edu.au/U
NESCO/ejournal/ejournal_vol3iss2.html

http://web.education.unimelb.edu.au/UNESCO/ejournal/ejournal_vol3iss2.html


Through a conversational 
forum, Mª Jesús Agra Pardiñas

and Cristina Trigo Martínez
share a literary-visual 

assemblage exploring stories of 
teacher identity construction, 

memory, and contemporary art 
practice as an ongoing 

exchange that 
folds 

and unfolds 
over time. 



The a/r/tograhic
pulse of three 
special issues: 

a) bringing 
together 

transnational 
voices,

b) offering unique 
versions of 

a/r/tography, and
c) extending the 

original 
methodological 
structures first 

imagined
a decade ago. 



As a community 
of inquiry, there 

appears to be an 
understanding of 

the concept of
a/r/tography yet 

there is significant 
diversity in how
a/r/tography is 

interpreted. 

In this paper, the 
authors open 

spaces for the 
performance of 

research, a trend 
only just emerging 

in the social 
sciences in 

significant ways. 



A/r/tography may be described as a profound interruption within research, opening spaces for
advocates and critics to collectively contribute to the evolution of a/r/tography in ways that are
consistent with the theoretical orientation of relationality at the heart of this approach.

We acknowledge that a/r/tography, like all scholarship, is imperfect, suggesting movements over
time and space as encounters, not a presumption of conclusions or static understandings within
closed systems, but a living practice, mapped most recently in three special issues which
demonstrate the changing parameters of a/r/tography.

A/r/tographic movements … 



A/r/tographic propositions … 

From a perspective of communities of practice, we continue to consider:

1) how relationships between art forms and social domains connect makers and materiality;

2) how the vitality of living in in-between spaces, where thirdness is a site of productive
tensions that enlarges form, content and style of creative practice; and

3) how transdisciplinary forms of a/r/tography are sites of emerging, critical masses of
relational knowledge, shifting the parameters of visual inquiry as disruptive of understood
norms.

The special issues encapsulate how authors are theorizing and practicing a/r/tography as critical,
experimental, reflective, speculative and evaluative engagements concerned with contemporary
artistic practice and pedagogical encounters. This conversation continues in an upcoming special
issue of a/r/tography with Visual Inquiry: Learning and Teaching Art, as well as plans for the
introduction of a journal dedicated to a/r/tography and research-creation.

For more information about a/r/tography, please visit: http://artography.edcp.educ.ubc.ca/

http://artography.edcp.educ.ubc.ca/

